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Myma Sislen, the brilliant young concert guitarist, 
is perhaps best known for her work with the internation- 
ally acclaimed guitarist Laurindo Almeida. The fruits 
of their collaboration were recently published in a folio 
“Contemporary Moods for The Classical Guitar.” 

In addition to her love for classical guitar, Miss 
Sislen has broadened her musical horizons through five 
years of study with the great jazz guitarist Charlie Byrd. 
His highly original style continues to bear an important 
influence on her own creativity. 

A well-known music figure in the Washington, D.C. 
area, Myma Sislen has performed the music for the world 
premiere production of John Arden’s “The Waters Of 
Babylon” at the Washington Theatre Club as well as the 
East Coast Premiere of the “Concertina for Piano and 
Guitar” by Radames Gnattali. 

Miss Sislen has also made every effort to encourage 
new guitar players by teaching at The Guitar Shop in 
Washington, D.C. Among her students are the children 
of many Congressmen and government officials. 

Her growing list of performance credits encom- 
passes appearances at college campuses throughout the 
nation including American University, the University of 
California and the University of Delaware. Miss Sislen 
also recently completed a highly successful tour of 
Europe where she performed concerts for piano and solo 
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(There’s) ALWAYS SOMETHING THERE 
TO REMIND ME 


Play the last note ("F”) of measure 5, with your 4th finger, on the (2) string. This 
will put you in the proper position for measure 6. 

Keep a C m for all of measure 7. 

In measure 14, finger the second note "F" on the <D string and the other notes in 
the measure just as they are marked. This will help put you in position for the next 

In measure 15, keep your CVIE for the whole measure. You should then play the 
last "B" on the © string. 

In measure 19, keep the Cl chord sounding by using a hinge-type bar. A hinge bar, 
in this case, is done by keeping your fingers in place and moving your bar slightly so 
that just the first string will be open. Then you can play the open "E" and set the bar 
down again to play the ”F", and so on. . The same thing happens in measure 23. Keep 
this hinge idea in mind and use it whenever you must play an open string, while the 
notes under a bar continue to sound. 

Keep a C Vm for all of measures 20 and 21. 





GENTLE ON MY MIND 


JOHN HARTFORD 


Most of this arrangement is played in the first position, so it should be relatively 

Since it is an arpeggio type arrangement, you must keep the melody notes strong 
while playing a smooth accompaniment. The best way to do this is to use an apoyando 
stroke for the melody notes. 

The only other difficulty might be in counting the syncopated rhythm. Remember to 
count out each voice separately and then play the measure slowly. 

In measure i.6, keep the Cm for the entire measure. 


Brightly 







SPINNING WHEEL 


Words and Music by 
DAVID C. THOMAS 


chord? fdayVqulckly and keep your finger on the note so It will sound while you play the 

° h °In 1 rneasure 10, keep your fingers on the "G" chord for the last two beats of rhythm. 

The glissando effect In measure 13 Is achieved by slldingyour 2nd finger quickly from 
"Fit" to "Gtt", without any break in the sound. The same technique Is used In measure 14, 
where your 2nd finger slides from "B" to "Ctt". 

On the second beat of measure 18, slide your 1st finger from "C" natural to "D" so 
you will be In position to set down the D7 chord. 

In measure 23, once you are in position for the Ap chord, just slide your fingers to 
the third fret and you will be in position for the "G" chord. 

In measure 26, when you place your fingers for the first chord, keep them in the same 
position for the rest of the measure. The same thing happens in measures 27 and 28. 


neasure 7 is meant to be a lead-in for the ne 


Moderately 




From the Musical Production "JACQUES BREL IS ALIVE AND WELL AND LIVING IN PARIS" 

FANETTE 

by MORT SHUMAN and ERIC BLAU Music by JACQUES 

zh words by JACQUES BREL 
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I LOVED 




This arrangement consists almost entirely of arpeggios. Two things should be con- 
sidered when you play an arpeggio type arrangement: first, try to bring out the me- 
lody (stems up) by using an apoyando stroke. Second, make a smooth arpeggio by using 
the appropriate right hand fingering (as it is marked). 

In measure 24, it will be easier if you use only a four string bar. 

The first chord in measure 25 is a long stretch. Be sure to hold the chord for the 
entire measure. 

Measure 25 begins a rather difficult sequence. You must move to a CIV in measure 
26, and then to a C VI in measure 27. Practice these three measures several times to 
make sure that you can play them smoothly. 

Be sure to finger the chord in measure 29 exactly as it is marked. 

The first chord in measure 30 is difficult and will require extra practice. You must 
put your 4th finger on "D"© while your 2nd finger is on "At"® and you keep aCE 

In measure 46, play the last two "G"s on the ® string with your 4th finger. 







n "SWEET CHARITY 


IF MY FRIENDS COULD SEE ME NOW ! 


In measure 6, slide your 4th finger to play the melody notes, while the chord Is 
still sounding. 

On the last two beats of measure 11, move from a C VI to a CIV and then to a CHI 
at measure 12. Be sure that you are fingering the last chord In measure 11 correctly 
with your 4th finger on "Gb" on® . 

In measure 14, slide the 4th finger to play the melody notes, while the chord Is 
still sounding. 

Beginning at measure 18, you must hold a Cm for three measures. This might be 




,, From the Motion Picture "BLACK ORPHEUS" 

A DAY IN THE LIFE OF A FOOL 

Words by CARL SIGMAN M“ sic by LUIZ BONFA 
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WHOSE GARDEN WAS THIS? 


Words and Music by 
TOM PAXTON 
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PIECES OF DREAMS 

\EAMS " 

MARIL 

Lyric by 

YN and ALAN BERGMAN 

MICHELLEGRAND 






SNOWBIRD 


Words and Music by 
GENEMacLELLAN 


rrangement contains some rather quick position changes, so there are places 
•equire extra practice. 

•st of these occurs in measure 1. Play the first chord at the Vmth fret, then 
bar to the Vnth fret to play the second beat "B" and that will put you inposi- 
le third beat chord. 

sure 2, use a Cm to play the first chord so that you can play the "G" without 
other notes. The same thing happens in measure 11. 

arpeggio section beginning on measure 14, tryto accent the melody notes (with 
nting up) by using an apoyando type stroke. 

sure 26, the wavy j line before the chord indicates that you are tobrush down 













FRANK MILLS 


JAMES RADO 
GEROME RAGNI 

Watch the right hand fingering (m, i, a, p, ) where it is m; 





WE’VE ONLY JUST BEGUN 





46 YOU DON’T HAVE TO SAY YOU LOVE ME 

Original Italian Lyrics by 
V. PALLAVICINI 
English Lyrics by 

VICKI WICKHAM and SIMON NAPIER-BELL 

The most important thing to be aware of in this arrangement is the triplet rhythm. 
Almost every measure contains a triplet of some kind. If you are having trouble count- 
ing them, take the measure apart and count each beat before trying to play it. 

Begin the arrangement in the Vth position and stay there until the last half of meas- 






